JUT OFARABA

Columbia brings forth a heroic mirage from the desert sands on DVD

by Nick Zegarac

Director, David Lean’s most celebrated film Lawrence of Arabia (1962) is an enigma. For without
the enormous concave expanses of Panavision being projected inside a darkened theater, the film’s
illusory aura is as fleeting as a mirage. The characters are starkly wrought stereotypes loosely based on
history; the passionate peasant with a learned mind, Sherif Ali (Omar Sharif); the lustful sheik with a
darker purpose, Auda (Anthony Quinn) and the emasculated intellectual, Prince Feisel (Alec
Guinness) who is shamed by a people unwilling to see beyond the immediacy of tomorrow.

Peter O’Toole as T.E. Lawrence was inspired casting; for there is something that goes beyond into the
realm of the haunted in the parallel physical shape and coloring of these two men. But the real star of
this four hour epic is the desert. Lean holds his long shots on the screen until the sweep and grandeur
of those magnificent sand caps and outcroppings of craggy rock work their hypnotic magic on an
audience lulled into sweet paralysis. We emerge from the experience of ‘Lawrence’, parched for
deeper meaning as to the loss of this legendary, near mythological creature; an immortal on screen
tragically too human to survive even a common wreck.




Flﬂf The story is basically told as one giant flashback
following Lawrence’s accidental death on a motorcycle. T.E.
Lawrence (O’Toole) is dissatisfied with his present map-making
post in Cairo. A scholar and a poet, he yearns for deeper
purpose. That purpose is provided to him when foreign affairs
minister, Mr. Dryden (Claude Rains) suggests that Lawrence be
spect’ the Arab revolt being led against the Turks across the desert sands by Prince

Turks if they conspire to take the city of Acrabah away from them by launching a land assault -
something that has never been attempted before. The mission accomplished, Lawrence surprises even
his superiors, Colonel Brighton (Anthony Quayle) and Gen. Allenby (Jack Hawkins).
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However, the British have no intention of
surrendering their dessert provinces to the
Arab revolt. They permit Lawrence to
conquer the Turks in swells of well timed,
perfectly orchestrated attacks. However,
about midway through these campaigns
glory gets the better of Lawrence.
Believing himself invincible Lawrence is
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